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Symphonie No. 8 pour Grand Orgue 
en si majeur, Op. 42, No. 4

Charles-Marie Widor
(1844-1937) 

Trois Chorals (1890)     César Franck 
                     (1822-1890)

Allegro risoluto
Moderato cantabile
Allegro
Variations (Andante)
Adagio
Finale

Choral 1 en mi majeur
Choral 2 en si mineur
Choral 3 en la mineur

Intermission



Stephen tharp, described as having “performed 
colorfully, rousing and splendid” by The New York Times, 
and hailed as “the organist for the connoisseur” (Organ 
magazine, Germany), “the thinking person’s performer” 
(Het Orgel), “every bit the equal of any organist” (The 
American Organist magazine) and “the consummate 
creative artist” (Michael Barone, Pipedreams), is 
recognized as one of the great concert organists of our age.  
Having played more than 1400 concerts across 44 tours 
worldwide, Stephen Tharp has built one of the most well-
respected international careers in the world, earning him 
the reputation as the most traveled concert organist of his 
generation.  He is listed in Who’s Who in America and 
Who’s Who in the World, and is the recipient of the 2011 
International Performer of the Year Award by the New 
York City chapter of the American Guild of Organists, 
considered by many to be the highest honor given to 
organists by a professional musicians’ guild in the United 
States.

He has given master classes at Yale University; the 
Eastman School of Music; Westminster Choir College; 
the Cleveland Institute of Music, Bethel University (St. 
Paul, MN); the Hochschulen für Musik in Stuttgart, 
Trossingen and Bochum (Germany); and for chapters of 
the American Guild of Organists.  He has also adjudicated 
for competitions at the Juilliard School and Northwestern 
University.

Stephen Tharp remains an important champion of new 
organ music, and continues to commission and premiere 
numerous compositions for the instrument. The first 
such piece was Jean Guillou’s symphonic poem Instants, 
Op. 57, which Tharp premiered at King’s College, 
Cambridge, England in February 1998.  Works dedicated 
to him include Henry Martin’s Prelude and Fugue in c-# 
minor (2011); George Baker’s Variations on “Rouen” 
(2010); David Briggs’ Toccata Labyrinth (2006); Samuel 
Adler’s Sonata (2005); Eugenio Fagiani’s Psalm 100 
(2009) and Stèle (2003); Thierry Escaich’s Trois Poèmes 
(2002); Philip Moore’s Sinfonietta (2001); Anthony 
Newman’s Tombeau d’Igor Stravinsky (2000), Toccata 
and Fuga Sinfonica on BACH (1999) and the Second 
Symphony (1992); Martha Sullivan’s Slingshot Shivaree 
for Organ and Percussion (1999); and Morgan Simmons 
Exercitatio Fantastica (1997).  Himself a composer, Tharp 
was commissioned by Cologne Cathedral, Germany to 
compose for Easter Sunday, 2006 his Easter Fanfares for 
the inauguration of the organ’s new en chamade Tuba 
stops, as well Disney’s Trumpets, composed in February 

2011 for the organ at the Walt Disney Concert Hall, Los 
Angeles, where it was premiered by the composer the 
following month.

In April 2008, Stephen Tharp was named the Official 
Organist for the NY visit of Pope Benedict XVI, playing 
for three major events attended by more than 60,000 
people that were broadcast live worldwide.  Mr. Tharp’s 
playing has also been heard on both English and Irish 
national television, on Radio Prague, orgelnieuws.nl in 
the Netherlands, and in the U. S. on American Public 
Media’s Pipedreams. In both 2005 and 2011, Pipedreams 
broadcast entire programmes dedicated exclusively to his 
career, making him one of the few organists in the world 
so honoured.  

He is also an active chamber musician nationwide, having 
performed on organ, piano and harpsichord with artists 
such as Thomas Hampson, Itzhak Perlman, Jennifer 
Larmore, Rachel Barton Pine, the American Boychoir 
(James Litton, conductor), the St. Thomas Choir (John 
Scott, conductor, in Duruflé’s Requiem), and at Carnegie 
Hall, the Metropolitan Museum of Art, Alice Tully Hall 
and Avery Fisher Hall at Lincoln Center. His 14 solo 
organ recordings can be found on the JAV, Aeolus, Naxos, 
Organum and Ethereal labels, and are available from the 
Organ Historical Society (http://www.ohscatalog.org/), 
JAV Recordings  (http://www.pipeorgancds.com/) and 
Aeolus (http://www.aeolus-music.com/). 

His commercial release The Complete Organ Works of 
Jeanne Demessieux on Aeolus Recordings, received the 
2009 Preis der Deutschen Schallplattenkritik, Germany’s 
premier critic’s prize for recordings, as well as the French 
5 Diapason award.  The release was celebrated in October 
2010 with Mr. Tharp’s performance of the complete 
Demessieux works live over three concerts at New York’s 
Cathedral of St. John the Divine.  Stephen Tharp plays 
St. Bavo, Haarlem, The Netherlands on the JAV label was 
called “the most beautiful CD of 2009” by Resmusica in 
France.

Stephen Tharp earned his BA degree, magna cum laude, 
from Illinois College, Jacksonville, IL and his MM from 
Northwestern University, Chicago, where he studied with 
Rudolf Zuiderveld and Wolfgang Rübsam, respectively.  
He has also worked privately with Jean Guillou in Paris.

More information at www.stephentharp.com.



The Manton Memorial Organ
 The Manton Memorial Organ at the Church of the Ascension was made possible by a 
grant from The Manton Foundation to honor the memory of Sir Edwin and Lady Manton, 
who were active members of this church for over fifty years. The Mantons were avid lovers 
of music, particularly the music of Olivier Messiaen and other French composers.

 To meet the needs of the parish’s rich music program, an eclectic organ of the highest artistic 
level was sought. A world-wide search finally led to Pascal Quoirin of Saint Didier, France. M. 
Quoirin has spent half his career building new instruments, the other half restoring many of the 
great historical instruments of France, including the Dom Bedos masterpiece at Sainte-Croix 
in Bordeaux and the Cavaillé-Coll in Saint-Cloud. He feels that it is through the knowledge he 
acquired during the renovations of these historical monuments that he has been successful at 
building new eclectic organs, which comprise elements of many different styles.

 The Ascension organ was designed to play as large a part of the solo organ repertoire 
as possible, as well as to provide accompaniments for the important choral program of the 
church. At its core is a three-manual and pedal organ, modeled after Dom Bedos, one of the 
greatest organ builders of the French Baroque. Thus, on the left side of the altar are the Grand-
Orgue, Positif, and Récit-Echo divisions, as well as the bulk of the Pédale, all controlled by a 
three-manual mechanical-action (“tracker-action”) console. The direct, mechanical connection 
between the keys of this console and the pallets that let the air into the pipes allows the player 
exceptional control over the speech of the pipes – an essential part of serious interpretation 
of Early organ music. A second, movable four-manual electric-action console controls that 
Baroque core as well as all the other stops on the right side of the altar: some Pédale pipes, 
some large-scale foundation stops (Montres) in the North aisle façade, and the Grand-Récit 
Expressif division. The pipes of the Grand-Récit and the Montres were modeled after those 
of the great 19th Century organ builder Cavaillé-Coll. Quoirin’s great gift is his ability to mix 
all these various sounds from different periods into an organic unity. In that way, the Manton 
Memorial Organ can be seen not just as a synthesis of historical styles, but in its own terms, 
as a 21st Century instrument.
 In designing the four elaborate organ cases, the intent was to create an important work of 
art from our time of history that: 1) would be a visual representation of the musical personality 
or soul of the instrument, and 2) would harmonize with the church’s magnificent mural and 
reredos from the 1880’s. Design elements were inspired by objects from more than a century 
ago: mosaic peacocks on the reredos and mosaic friezes on the high altar led to the beautiful 
carved peacocks and birds of paradise and to the swirled bands of polychrome and gold leaf 
on the organ façades. The sculptures and polychrome work were done by Babou Vauquois-
Quoirin, wife of the builder. The cases and all the veneer work were done by master menuisier 
Alain Poupinet, using French walnut and ash woods. Laurent Mesme was the head engineer 
of the entire project.

 The organ was built at the Quoirin Atelier in Saint Didier, France, between May 2008 
and June 2010. It was then shipped to Ascension where it was re-assembled in October-
November 2010, and tuned and voiced from December 2010 through February 2011. The 
instrument was dedicated on May 1, 2011. It is the first French-built organ ever installed in 
New York City, and the largest new French organ built in almost a half-century.



The ManTon MeMorial organ

ChurCh of The asCension

new York CiTY

Pascal Quoirin
Saint-Didier, France

Dedicated May 1, 2011
Three-manual mechanical (suspended) action console

Four-manual electric console (movable)
95 stops, 111 ranks

GRAND-ORGUE
16   Montre
16   Bourdon
8   Montre
8 *Second (large Cavaillé-Coll-
   style Montre)
8   Flûte traversière
8   Bourdon
8   Gambe
5 1/3   Gros Nasard
4   Prestant
4 *Second (large Cavaillé-Coll-
   style Prestant)
4   Flûte ouverte
3 1/5   Grosse Tierce
2 2/3   Quinte
2 2/3   Nasard
2   Doublette
2   Flûte
   Grande Fourniture II
   Fourniture IV
   Cymbale III
   Cornet VII (c3)
16   Bombarde
8   1ère Trompette
8   2ème Trompette (chamade)
4   Clairon
   Tremblant
8   Trompette Harmonique 
    en chamade  (Récit)

POSITIF
16   Quintaton
8   Montre
8   Flûte conique
8   Bourdon
8   Salicional
4   Prestant
4   Flûte conique
2 2/3   Nasard
2   Doublette
2   Quarte de Nasard
1 3/5   Tierce
1 1/3   Larigot
1   Flageolet
   Fourniture IV
   Cymbale III

16   Basson
8   Trompette
4   Clairon
8   Cromorne
   Tremblant
8 *Trompette Harmonique 
   en chamade (Récit)

GRAND-RÉCIT EXPRESSIF
16 *Bourdon
8 *Principal
8 *Flûte Harmonique
8 *Bourdon
8 *Gambe
8 *Voix Céleste
8 *Aéoline
8 *Aéoline Céleste
4 *Prestant
4 *Flûte octaviante
2 2/3 *Nasard Harmonique
2 *Octavin
1 3/5 *Tierce Harmonique
 *Plein Jeu V
 *Sur Cymbale III
16 *Basson
8 *Trompette Harmonique
4 *Clairon Harmonique
8 *Basson Hautbois
8 *Voix Humaine
 *Tremblant
8 *Trompette Harmonique 
   en chamade

RÉCIT-ECHO (expressif )
8   Bourdon
4   Flûte allemande
2 2/3   Nasard
2   Flûte
1 3/5   Tierce
8   Trompette
8   Hautbois
8   Voix Humaine
8   Basson (Cor anglais)
8   Clarinette
   Tremblant
8 *Trompette Harmonique 
   en chamade

PÉDALE
32   Bourdon
16   Flûte
16   Principal
16   Bourdon
16 *Petit Bourdon (Récit)
10 2/3  Grande Quinte
8   Flûte
8   Violoncelle
8   Bourdon
6 2/5   Grande Tierce
5 1/3   Quinte
4   Prestant
4   Flûte
3 1/5   Tierce
2   Quinzième
   Plein Jeu IV
32   Bombarde
16   Bombarde
16   Basson (Schnitger-type 
   Posaune)
8   Trompette
8   Basson (Schnitger-type 
   Posaune)
4   Clairon
8 *Trompette Harmonique en 
   chamade

* playable only on the electric console

Peter Batchelder,
Organ Technician
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